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3. Classics lllustrated (#87):
A Midsummer Night’s Dream, William Shakespeare
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EvpwnaikiiEvwon E!AIKH YMHPEZIA AIAXEIPIZHE
Evpwnaiké Kowvwviké Tapeil

YNOYPTEIO MAIAEIAL & BPHEKEYMATQON, MOAITIZMOY & AGAHTIZMOY
pw owwviké Tapeio

Me ™ ouyxpnuatodotnon tng EAAGdag kat tng Eupwnaiki Evwong



Adelec Xpnong

* To POV eKTIALOEUTLKO UALKO UTIOKELTOL OE AOELEC
xpnonc Creative Commons.

e o eKTIALOEVUTLKO UALKO, OTIWC ELKOVEC, TTOU UTIOKELTOLL

o€ aAAov tumou adelac xpnonc, n adela xpnong
avadpEPETAL PNTWC.
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Xpnuatodotnon

* To mapov eKMALSEUTIKO UALKO £XeL avamtuxBel ota mAaiola
ToU eKTtadeuTIKOU £pyou Tou dlbaokovTa.

* To €pyo «Avoilktd Akadnpaikd Madnpata oto MNoaveniotipo

Kpntne» €xel xypnuatodotnoel povo tn avadlopopdwon Tou
eKTIALOEVUTIKOU UALKOU.

* To €pyo vAoroleital oto nAaiolo tou Emuxelpnotokou
Mpoypappoatoc «Eknaidevon kat Ala Blou MaBnon» ko

ouvyxpnuatodoteital ano tnv Evpwnaikn Evwon (Evpwraiko
Kowwviko Tapeilo) kat armo eBvikol ¢ topouc.

EMNIXEIPHLIAKO TMTPOIPAMMA
EKFIAIAEYZH KAI AIA BIOY MAGHZH 5 Ez rIA

EE=] < Jnpdypoppo yia v avimugn

YNOYPFEIO MAIAEIAT & BPHEKEYMATON, MOAITIEMOY & ABAHTIEMOY
EvpwmaikiiEvwon EI!AIKH YMHPEZIA AIAXEIPIZHE

E k6 K S Tauei
PO DIRRC TR Me tn ouyxpnuatrodotnon tng EAAadag kai tng Evpwnaikng Evwong



2KoTToi-IepIEXOHEVA EVOTNTAG

* H apuepwavikn oetpa Classics Illustrated
(1941-1962): mAaiolo, oTOXOL, OmnNXNon Kot N
uetadpopa tnc otnv EANada (1951-teAn 1960)

e Ovewpo kadokaipwvne vuyxtac (1600) tou William
Shakespeare & A Midsummer Night’s Dream by
William Shakespeare, “Classics Illustrated”, # 87,
Gilberton Co. Ink, New York 1969 (se autiv tv ék8oon

OVTLOTOLXOUV Ol TIAPATIOUTEC 0To €€NC. 2Ta EAANVIKA KAaooikd Elkovoypadnueva

10 Ovelpo Oepiviic NUytag petadpaotnke oto ty. # 1194)



EAAnvika KAaoowka Etkovoypadnuéva
[BA. elbikotepa: Sololp (2012), 0. 89-91 kat 2kaprieAoc (2000)]

Etcayopevn osipa (Apepikn 1941, Classics lllustrated,
eCalpouvtal amo tnv Aoyokptoia Comics code - 1954)

Ekbooelc AtAavtic, adepdwv Kwota kat MNwpyou
MexALBovidn

H eAAnvikn ospad &ekva to 1951, €yxpwpa KOLLKC,
vPnAn ToLOTNTA YL TNV EMOXN, TEPAOTLA €KOOTLKN
ETILTUY L

2UXVEC EMOVEKOOOELC LEXPL OCAUEPQ

Asgkaetia 1950: 0 0poC «TO KAOLOOLKA» ONMOLVE O,TL
OVOUAL{OUUE GNUEPO « KOULKEY



EAAnvika KAaooika Etkovoypadnueva

e O OLOC HE TNV OMEPLKAVIKN OEpA TTOLSayWwYLKOC-
SLOAKTLKOC 0TOXOC, ElkovoypadouvTal Epya YVWOTWV
ouyypadewV: Ntikeve, Ouykd, AAéEavSpoc Aouudc, Bepv,
Moov, Zaiémnp K.q.

e Jtnpilouv Kkal OSlopopdwvouv TOV  AOYOTEXVLKO
KOvOvo. TNC €MMOXNC : TupPBdaAlouv kaBoplotikd TGO otnv
npoocAnyn tng Aoyotexviag, 600 KoL otn 61adoon TwWV KOULKG

e Jelpd pe Bepata eAANVIKOU evOLadEPOVTOC (EAANVIKA
nuBoloyia, fulovtivi Lotopia, enavaoctoon 1821)

[N TtV tepaotia anxnon tg oelpag, BA. Nikog BatonouAog, «Ta KAOGLKA TwWV AL LKWV
po xpovwyv, http://news.kathimerini.gr/4dcgi/news/civ

__395109KathiLev%26xml/%26aspKath/civ.asp?fdate%3D09/06/2002]



2TOXEVOUV 0TOo IoldLKO Kot epnBLKo Kowo

(to e€wduAro ano to # 1135: Tou Zwytsp TOoU MapK Touaiv)
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Kot oxt povo... [ 0 Aopébdoc¢ T tov TToled Kovpavr, # 1115:
éva eEwPuALo ov ansvBuveTaL KOl 0TO EVAALKO KOLVO]
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ZeKAOapoC mMadaywytkog oTOXOC

WHO AM 12

V 4
KOUIC I am a famous literary character. Can
you guess my name from the clues be-
low? Rate your familiarity with me as
follows: If you ‘can identify me from

v u n CLUE 1, your score is superior; from |

(( OIO gl GI )) CLUE ll——excellent; from CLUE lll—very |
) . good; from CLUE IV—good; from CLUE

V—Ffair. If after CLUE V you still cannot

identify me, | suggest you read the ex-
citing story in which | appear.

CLUE 1: On my engagement day, | was im-

prisoned in the Chateau DIf on forged evi-

’
O AO OTg VIKO dence and false charges.
V X ; CLUE 2:In prison, 1 tried to escape with a fellow

prisoner, the old Abbe Faria. From him, |

r r r
wa 5IV learned abour the plot against me. | swore |
8’ GTOIX&IG that | would avenge myself. Before we could |

escape, he died.

v 4
Ia TOV a aKT a CLUE 3: Upon the Abbe’s death, | became heir
to his hidden treasure. | escaped from prison
in his death shrouds, cut myself loose and

was rescued by a passing smuggling ship.

TOU Kal 0 QvayvwaoTng s SR s i O

Cristo, where | discovered a vast treasure.

Although it meant danger, | had but one goal

AUVEI ToV ypigo. e

CLUE 5: | returned to France and, using the
name “Sinbad the Sailor,” helped my loyal
friends. With the use of disguise and the for-

tune at my disposal, 1| brought about the
downfall of my four enemies. My adventures
were recorded by Alexandre Dumas in his

novel “The Count of Monte Cristo. ™

SILNVA aNowa3l

Classics lllustrated, # 89 Crime and Punishment by Dostoyevsky
(Gilberton Co. Ink, New York 1951 (1943%) atnv TeAeuTaia aeAida.



Classics lllustrated # 87: A Midsummer Night’s Dream by
William Shakespeare, Gilberton Co. Ink, New York 1969 ss11)

(Z& auT TNV €KSoON AVTIOTOIXOUV Ol TTAPATTOUTTEG OTO £EAG)

FEATURING STORIES BY THE

WORLD’S GREATEST AUTHORS
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ApPXN: «TTPAYUOTIKOC» KOGHOC BvnTwv Kat
«POVTAOTIKOC» EWTIKWV .3

* AvadeEpeTal aploTEPA O
glkovoypadoc: Alex A. Blum

* OLteocoeplc Bvntol Npweg
o€ Eexwplota mAaiola

e Avamnoapaotaon: petadopa
oTnv €mMoxn Omou
tomoBeteital n dpaon
(apyaio ABAva): epdavion
NPWwWV

* JTO KEVTIPO N dLyoupa Tou
Puck (rteta, to peyyapt, to
LLoLyLkO AouAouUbl)

e JTO KATW MEPOC: TO SA0OC,
(kTiplo: apyaioc vaog)

.,.- mﬁn anss'r W ANGRY FARY KNG... HIs [ S48
: SSENGER ... 4 MAGIC Flower.../ &
7 FOUR, TRWARTED ¢ AND A TROUPE OF

A\  WRETCHED AcToRs MAKE RE A Msmmx UP ON A 3
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To adpnynUATIKO TAALOLO ..

Ta Baolkd otoLyela TNG TTAOKNG mapatiBevtal AmooTTOOUOTLKA,

emeényolv TNV TOPOTIAVW ELKOVA. TOoO TO adNYNUOTIKO
nAaioclo (Omwe Kol N €wKOva) oTtoxeUeEL oto va e&alel 1n
davtaoia Kal TNV MEPLEPYELA TOU KOLVoU (AOyoc Kal ElKOva, TO
KAOE eva e ta HEoa TTou OLAOETEL).

%
+
:

. DARK FOREST,,. AN ANGRY FAIRY KING... HIS
MISCHIEVOUS MESSENGER ,.. A MAGIC FLOWER...

FOUR THWARTED LOVERS... AND A TROUPE OF
WRETCHED ACTORS MAKE A MERRY MIX-UP ON A
MIDSUMMER NIGHT...
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H utoBeon Kweital o€ tpla enineda

1) Téooeplc epwtevpevol veol (Epuia- /\uocavépoq, AnunTpLloc-
E)\evn) Ot {wec toucg umepdeviovtal amo tnv napepPaon twv
YOVEWV KOl TWV EWTLKWV.

2) H dtapdyn tou BaoAld tTwv EwTtikwv Oumnepov pe tnv Trtavia,
otav n teAevtaia ev divel otov Oumepov Evav akoAouB0o tnc.
O Oumepov tnv ekdikeital, Balovrac tov Puck va Bpet va
LLOLYLKO AOUAOUSL, 0 XUHOC TOU OTIoLloU KAVEL OTIOLOV TO TILEL VAL
EPWTEVTEL TO MPpwWTO oV Ttov Ba HEL UMpPooTA TOoU.

3) Oilacog epaocttexvwv nBomowwv (B€atpo peca oto Beatpo),
oTo TEAoC Oivouv mapaotacn pe adopun To yapo touv Aovka
¢ ABnvac Onoca kat Tnc ImmoAutnc.

OL T€coepLC veapOol, N opada Twv gpacitexvwv ndomotwv,
ta EWTIKA, OAoL Gpiyouv eva kaAokaptvo Bpadu oto daocog,

KoL n mepLNETela apxilet pe tov okavdaAiapn Puck va
NPWTAYWVLOTEL.
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To AOYOTEXVLKO £PYO KOIL TO KOMLK

Otav Enuepwvel, Ta EwTtka amocupovtol. OL veol okedTovTal
OTL TQL YEYOVOTA TNG VUXTOAC TIPETEL VO NTAV OVELPO. XTnNV
ABrva mAgov yivovtal oL yapol Kot 0Aot opakoAouBouv tnv
MOPACTAON TWV TEXVITWV. MedTEL N vuxTa, OTtav o Oumepov Kl
n Twavia €uloyolv TOUC VIOTOVTIPOUG, &vw o [louk
arnevOuveTalL oTouC BeaTEc.

Mwa armo ti¢ mio OSNUOEPIAEIC «POUAVTIKEC KWUWOIECH
Onw¢ ouxva omnokaAsitat to é€pyo tou Zaiémnp. H
OUEPLIKAVIKN OELPA KOULKC MEVEL TLOTH OTO TMVEUUQ TOU
TAPATOVW XOPAKTNPLOUOU, aKOAoOUSWVTAC KT YpOoupo
oxXEO0V TO AOYOTEXVIKO KEIUEVO.
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H anddoon tnc emoxnc: n apxoio AGRva .o

H koAAlypapun ImtmoAUtn oulntd OTtOo TPWTIO KOPE KE TOV
Onoca. To evbladepov pag Kepdilel 0 HOUOLKOC TIOU TOUC
Jpuyxaywyet [kaBetot oto matwpa okAadov, dopa dtepa (cav
tvoLavocg paAiov!), nailovtag Avpa]

v adeie bl 4
OUR D
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H yAwooa .4

Atatnpouvtal oL TUToL TwV avtwvuplwy (Thee, thou K.Am.) tnC
ayyALKNC YAwooac otnv emoxn tou 2aiénnp: «What’s the news
with thee?» Aéel ebw o Onocac kKaAwoopilovtoc tov AlyEa
(tnv kopn tou Eppia, kat touc O&UO veéoucg avtilnAoug,
AUoavdpo kat Anuntplo)
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AkoAouOsitat n dopun tou £pyou (HEv UMAPXEL XWPLOUOC OE
npaéeic). ESw 1o mépaopa ano tTnv npwtn otn 6sUtePn Npasn
HE Eva Kitplvo adnynpnatiko mAaiclo: o 0iaoog (. s)




O KOGMOC TWV EWTLKWV: oOEPLEC
untapéelc ov {ouv otn duon ..«

AND T SERVE THE mnvauaen,
TO DEW HER ORBS*UPON THE GREEN. Ji

T A T P Y VT ART PNTL i Ay M SN
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H anewkovion tou NMouk: o MAtep Mav cuvavta tov
PbteEPWTO B0 Epwta (uutepd autia-BAéuuoa movnpo Kat
QIOPACLOTIKG, SEV TPOUAIEL TAVTWC, o. 11)

19



O KOOMOG TWV EWTLKWV: PWTELVOC Kot
OKOTEWVOC, YOANVLOC KOl TTOAEULKOG (o. 12)

[ EITHER I MISTAKE YOUR SHAPE | THOU SPEAKEST ARIGHT.

AND MAKING QUITE, | T AM THE MERRY WANDERER
OR BLSE YOU ARE THAT SHREWD

AND KNAVISH SPRITE : :
CALL'D ROSIN GOODFELLOW.* A KAN

Evoladepov nwc oto
NMPWTO Kape o NMouk
epudavideTal we okl
(6ttTtn puon Ewtikwy,
ayyeAka-atdepia Kol
«OlaBoALka»-
Ty VIO LOp LKA ovTal)

MowkiAa peyedn
EWTLKWV Kol VEPALOWV
(0TO EMOUEVO KAPE, OTIOU O
Ounepov cuvavta tnv
Titavia)
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O Ounepov adnyeitot otov NMouk tnv Lotopia
HE TO HOYLKO AOUAOUBL (o 19)

* Ta KapE £XoOuV L e~
KUUOTLOTO TtAaiolo (oav
oUVVEPAKLA) Kol AAAN
Sdiataén (oxL cadn
VEWUETPLKA oxApoTa >
avauvnon, HetaBaon oto
napeAdov)

e AflompooeyxTo £ival, emiong,
Nw¢ 0 B€0C EpwTaC e T
BEAN TTAPATIEUTTEL OTNV
glkovoypadnon tou
okavoaAlapn Mouk




TéEAoc KaAO OAa KAAA: 0 LovOAoyoG ToU MOUK (.4

7 S EVENING 'S ENTERTAINMENT: THE CLOCK
xss MIDNIGHT. NOBLES, PLAYERS, ALL RETIRE SAVE
w m flAvE COME TO BLESS THE TRIPLE MARRIAGE

ENDED,
THINK au1'11-us AND ALLIS MENDED,
THAT YOU HAVE BUT SLUMBER'D HER
WHILE THESE VISIONS DID APPEAR.,
AND THIS WEAK AND IDLE THEME,
NO MORE YIELDING BUT A DREAM,
GENTLES, DO NOT REPREHEND.
IF YOU PARDON, WE WILL MEND, |
AND, AS T AM AN HONEST P
IF WE HAVE UNEARNEOD LUCK
NOW TO 'SCAPE THE § TONGUE,
WE WILL MAKE AMENDS ERE LONG;
ELSE THE PUCK A LIAR CALL.
50, GOOD NIGHT UNTO You ALL..
GIVE ME YOUR HANDS, IF WE BE FRIENDS,

AND ROBIN SHALL Resronems :

NOW THAT YOU HAVE READ THE CLASSICS ‘Jlustrated
MISS THE ADDED ENJOYMENT OF READING THE ORIGIN;/
AT YOUR SCHOOL OR PUBLIC LIBRARY
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Kat akoAouBei n Bloypadia tou «kAacoikou» AyyAou
ouvyypadéa: O Zaiénnp 6&v aAviKeL O€ pLa xwpeo, o€
uLa €0vikn nopddoon, aAAA «OE OAO TOV KOOHOY .4

- WILLIAM SHAKESPEARE
"THE BARD OF AVON"

EVER\’ COUNTRY lays
i claim to some immortal
~writer; Greece has her Homer;
Italy boasts of her Dante;
Gum-ny honors Goethe;
France has her Victor Hugo.
But William Shakespeare,
who was born and who died
in tiny Stratford - on - Avon,
England, belongs to the world,

For Shakespeare wrote a
universal language, and he is
the only writer whose works do not suffer
one bit by being translated into other
tongues. No other writer has ever come near
the acclaim glven Shakespeare, nor has any
other writer approached him in his near
perfection of writing,

What is more, some of Shakespeare's ex-
pressions have become part of our everyday
language, and although he wrote his last
play more than 300 years ago, seldom a day
goes by that cach one of us does not use at
least one of his phrases in our conversations,

Despite Shakespeare’s fame, little is known
_about his life. The date of his birth is in
doubt, as is the exact spelling of his name,
which has appeared ss Shakspere, Chacks-
pere, and Shakespere. However, the spelling
Shakespeare appears on most of his docu-
ments, and we have come to accept this
spelling as the proper one

We do know that Shakespeare was the
third son of John and Mary Shakespeare,
people of some means, and it is safe to be-
lieve he received a good education.

At cighteen, he married Anne Hathaway,
with whom he had three children. Being

Shakespeare’s first play,
“Love's Labor Lost was
written about 1590, and from
then on, until his retirement
in 1612, he wrote a new play
on the average of every six
months.

When we consider under
what handicaps Shakespeare
was forced to write, and real-

just as popular as they were
300 yedrs ago, we cannot fail to appreciate
the great genius of the man,

First of all, Shakespeare's plays were writ-
ten for acting upon a very small stage, with
few of the facilities of the modern theater.
Again, many of his sudience were loutish
illiterates, who wanted horror scenes, witches,
ghosts, and low comedy. Shakespeare gave
them all this in his plays, but his plays con-
tain so much wisdom. beauty, understand-
ing, and eloquence of expression that they
have stood up for more than three centuries.

Shakespeare's plays are divided into three
groups, They fall into categories of Come-
dies, Histories, and Tragedies. A fine exam-
ple of each group would be: Comedy—"A
Midsummer Night's Dream"; History—
“King Henry V", Tragedy—"Romeo and
Juliet” We find that as he grew older,
his plays improved in writing structure and
in conteat. -

Apparently, Shakespeare became well off
financially from his plays; for in 1597, he
purchssed s home in Stratford-on-Avon,
called New Place, and later on purchased
more property in  Stratford. But were
Shak alive today, and had he written

d in the stage, Shak moved

to London where he became, successively,
actor, playwright, and sharcholder in a
theater,

Although primarily interested in the stage,
Shakespeare first won fame as & poet, his
“Venus and Adonis" and “The Rape of
Lucrece" being his best poems,

his plays now, he would be a multi-million-
aire, for his plays have been presented on
more stages than the plays of all other
writers.

Shakespeare died April 23, 1616, The
cause of his death is not known. He is buried
in Trinity Church, in Stratford,

i1ze that his plays today are.
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TéAo¢g Evotntac

3. A Midsummer Night’s Dream by William
Shakespeare, “Classics lllustrated”, # 87,
Gilberton Co. Ink, New York 1969 (1951%)

=EXIA

EMNIXEIPHEIAKO MPOrPAMMA
EKMAIAEYZH KAI AIA BIOY MAGHZH —
- v HE=] < Jopsypoppo yo v avimutn
ITIZMOY & ABAHTIZMOY




